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  Austria
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2020 “NEW VIEWINGS” Galerie Barbara Thumm, Berlin, October, 



Chloe Piene

  “Elles@centrepompidou. Women artists in the collections of  
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 “Delicatessen”, Schmidt Center Gallery, Florida Atlantic  
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 New York, USA
 “wir sind paula - we are paula”, Künstlerhäuser 
 Worpswede, Germany
 “Automatic”, Franklin Parrasch Gallery, New York, USA
 “Tease: Works on Paper”, Mireille Mosler, Ltd., New York,   
 USA
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 “No Ordinary Sanctity “ DeutsheBank and Thaddeus Ropac,  
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 “Videodrome: 27 International Artists” Klausner Gallery,   
 California, USA
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 “Losing It” Fenton Arts Gallery, Cork, Ireland
 “Video Topiques” MAMCS, Strasbourg, France
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2020 Crossing Borders: Collection for the Future, Staatliche 
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  Lahner”,Albertina Museum, Hirmer Verlag, Vienna, 2019
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2008 “Diana und Actaeon - Der verbotene Blick auf die Nacktheit”,  
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 Nîmes, 2007
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2011 Arts Libre “Facettes de Soi et de L‘Autre” by Jean Marc Bod 
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  Rothschild Foundation Contemporary Drawings Collections”  
  review by Steve Pulimood, May 26th, 2009 
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 Gothic: The Evolution of a Dark Aesthetic, by Catherine   
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 Seite 32

 ”Chloe Piene‘s new Skullptures”, a Review by Tim Maul, After 
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 ”Chloe Piene”, Review by Anne Doran, Time Out New York,  
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2007 Le Figaro, ”Chloe la barbare et Jeppe le trublion . . .” by   
  Valérie Dupochelle, p. 24, December 28, 2007
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 Haaretz, ”The American Nightmare” by Smadar Sheffi,   
  January 24, 2007
 Haaretz, ”Desire Strong as Death” by Uzi Zur, January 23,   
 2007
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 ARTnews, ”Making Skin Crawl” by Hilarie M. Sheets, pp. 102,  
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 ID Magazine, ”Chloe Piene: Bite the Bullet ” by Melissa   
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 2005
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  Vermeijden, August 2005
 Art Actuel, “Que d` emotions!” by John Peter Brakewood,   
 07/08 2005
 Vogue Italia, “Chloe Piene Cut Through” by Mariuccia Casa 
 dio, pp. 359 - 364,July 2005
 The Boston Globe, “Sweet Emotion”, July 12, 2005
 IN Newsweekly, “It‘s totally gay, sort of” by Dan Delgado, 
 p. 14, July 27, Sunday Advocate, “Defining Eroticism in a 
 Techno-porn Consumer  Culture” by L.P. Streitfeld, July 10, 
 Artdaily.com, “Contemporary Erotic Drawing at The Aldrich”,  
  June 8, 2005
 Artpresse, Reviw, “Chloe Piene” by Jean-Pierre Criqui, June  
  2005
 Flash Art, News, “On Now, On Soon,” p. 83, May/June 2005
 The Boston Globe, “Getting in touch with their feelings” by  
  Christine Temin, May 22, 2005
 The New York Times, “Erotic Goes Mainstream” by Benjamin  
  Genocchio, May 8, 2005
  Boston/NE Gallery Guide, “Spotlight: Getting Emotional,”  
 May 2005
 Boston Magazine, “Sweet Emotion” by Steve Jermanok, p.  
  245, May 2005
 Le Monde, “Les Corps Déchirés de Chloe Piene” by Philippe  
  Dagen, April 30, 2005
 Museums Boston, “Tear Jerker”, p. 24, Spring/Summer 2005
 Rocky Mountain News, “Personal Experience Filters ‚Boys‘”  
  by Voelz Chandler, February 18, 2005
 Houston Press, “Hot Ass Art” by Steven Devadanam, January 
  27, 2005
 2004 IIssue Magazine, “Chloe Piene, Petit Mort” by Simon  
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2004 Houston Press, “In the Male” by Keith Plocek, August 5, 2005
 See Magazine, “Visual Arts Review: Thriller” by Natasha   
  Mekhail, July 8, 2004
 Tema Celeste, “New York 03-13-04” by Dan Cameron and   
 Arthur C. Danto, pp. 48-57, May/June 2004 
 Flash Art, “Whitney Biennial 2004: A Good Looking Corpse”  
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  Michael Kimmelman, Arts p. 1, 38, March 12, 2004
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  Philippe Dagen, p. 30, February 11, 2004
 Bieler Tagblatt, “Der verfuhrerische Geschmack des Todes”  
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 esch, January 31, 2004
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 Museums Magazines, New York Edition, Cover Art, 2004
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