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O n  t h e  o c c a s i o n  o f  B e r l i n  A r t  We e k ,  G a l e r i e  B a r b a r a  T h u m m  i s  p l e a s e d  to  p re s e n t  “ P ro f o n d ev i l l e,”  t h e O n  t h e  o c c a s i o n  o f  B e r l i n  A r t  We e k ,  G a l e r i e  B a r b a r a  T h u m m  i s  p l e a s e d  to  p re s e n t  “ P ro f o n d ev i l l e,”  t h e 
f i r s t  s o l o  ex h i b i t i o n  by  B e r l i n - b a s e d  a r t i s t  T h o m a s  Z i p p  ( 1 9 6 6,  H e p p e n h e i m ,  G e r m a ny )  a t  t h e  g a l l e r y.f i r s t  s o l o  ex h i b i t i o n  by  B e r l i n - b a s e d  a r t i s t  T h o m a s  Z i p p  ( 1 9 6 6,  H e p p e n h e i m ,  G e r m a ny )  a t  t h e  g a l l e r y.

T h i s  ex h i b i t i o n  m a r ks  a  m i l e s to n e  i n  o u r  o n g o i n g  c o l l a b o r a t i o n  w i t h  t h e  a r t i s t  a n d  f o l l ow s  h i s T h i s  ex h i b i t i o n  m a r ks  a  m i l e s to n e  i n  o u r  o n g o i n g  c o l l a b o r a t i o n  w i t h  t h e  a r t i s t  a n d  f o l l ow s  h i s 
p a r t i c i p a t i o n  i n  t h e  g ro u p  ex h i b i t i o n  “A n t i - Po p  I I ,”  w h i c h  we  c o - c u r a te d  a n d  t h ro u g h  w h i c h  we  f i r s t p a r t i c i p a t i o n  i n  t h e  g ro u p  ex h i b i t i o n  “A n t i - Po p  I I ,”  w h i c h  we  c o - c u r a te d  a n d  t h ro u g h  w h i c h  we  f i r s t 
i n tro d u c e d  Z i p p’s  wo r k  to  o u r  p ro g r a m .i n tro d u c e d  Z i p p’s  wo r k  to  o u r  p ro g r a m .

T h o m a s  Z i p p,  w i d e l y  k n ow n  f o r  h i s  i n te l l e c t u a l l y  d e m a n d i n g ,  m u l t i d i s c i p l i n a r y  a p p ro a c h ,  h a s T h o m a s  Z i p p,  w i d e l y  k n ow n  f o r  h i s  i n te l l e c t u a l l y  d e m a n d i n g ,  m u l t i d i s c i p l i n a r y  a p p ro a c h ,  h a s 
b e e n  a  c e n tr a l  f i g u re  i n  c o n te m p o r a r y  a r t  i n  G e r m a ny  a n d  b eyo n d  s i n c e  t h e  l a te  1 9 9 0 s .  H i s  o e u v re b e e n  a  c e n tr a l  f i g u re  i n  c o n te m p o r a r y  a r t  i n  G e r m a ny  a n d  b eyo n d  s i n c e  t h e  l a te  1 9 9 0 s .  H i s  o e u v re 
e n c o m p a s s e s  d r aw i n g ,  p a i n t i n g ,  s c u l p t u re,  i n s t a l l a t i o n ,  a n d  p e r f o r m a n c e,  c o n s i s te n t l y  e n g a g i n g  w i t h e n c o m p a s s e s  d r aw i n g ,  p a i n t i n g ,  s c u l p t u re,  i n s t a l l a t i o n ,  a n d  p e r f o r m a n c e,  c o n s i s te n t l y  e n g a g i n g  w i t h 
c o m p l ex  h i s to r i c a l  n a r r a t i ve s ,  s p e c u l a t i ve  k n ow l e d g e  sys te m s ,  a n d  p syc h o l o g i c a l  a rc h i te c t u re s .c o m p l ex  h i s to r i c a l  n a r r a t i ve s ,  s p e c u l a t i ve  k n ow l e d g e  sys te m s ,  a n d  p syc h o l o g i c a l  a rc h i te c t u re s .

I n  “ P ro f o n d ev i l l e,”  Z i p p  u nve i l s  a n  i m p re s s i ve  e n s e m b l e  o f  wo r ks  t h a t  d e e p e n s  h i s  e n g a g e m e n t I n  “ P ro f o n d ev i l l e,”  Z i p p  u nve i l s  a n  i m p re s s i ve  e n s e m b l e  o f  wo r ks  t h a t  d e e p e n s  h i s  e n g a g e m e n t 
w i t h  t h e  i n te r t w i n e d  f i e l d s  o f  m e m o r y,  i d e n t i t y,  a n d  p e rc e p t i o n .  T h e  h o u s e — b o t h  a s  a rc h i te c t u r a l w i t h  t h e  i n te r t w i n e d  f i e l d s  o f  m e m o r y,  i d e n t i t y,  a n d  p e rc e p t i o n .  T h e  h o u s e — b o t h  a s  a rc h i te c t u r a l 
s tr u c t u re  a n d  a s  m e t a p h o r — r u n s  a s  a  l e i tm o t i f  t h ro u g h o u t  t h e  ex h i b i t i o n :  n o t  o n l y  a s  p syc h o l o g i c a l s tr u c t u re  a n d  a s  m e t a p h o r — r u n s  a s  a  l e i tm o t i f  t h ro u g h o u t  t h e  ex h i b i t i o n :  n o t  o n l y  a s  p syc h o l o g i c a l 
i n te r i o r,  b u t  a s  a  p e r m e a b l e  s p a c e  i n  w h i c h  t h e  b o u n d a r i e s  o f  s e l f ,  h i s to r y,  a n d  c o n s c i o u s n e s s  b e c o m e i n te r i o r,  b u t  a s  a  p e r m e a b l e  s p a c e  i n  w h i c h  t h e  b o u n d a r i e s  o f  s e l f ,  h i s to r y,  a n d  c o n s c i o u s n e s s  b e c o m e 
f l u i d .  Ec h o i n g  Fre u d ’s  o b s e r va t i o n  t h a t  o n e  i s  n o  l o n g e r  m a s te r  i n  o n e’s  ow n  h o u s e,  Z i p p’s  s p a t i a l f l u i d .  Ec h o i n g  Fre u d ’s  o b s e r va t i o n  t h a t  o n e  i s  n o  l o n g e r  m a s te r  i n  o n e’s  ow n  h o u s e,  Z i p p’s  s p a t i a l 
i n s t a l l a t i o n s  o p e r a te  l i ke  c o g n i t i ve  m a p s :  f r a g m e n te d ,  u n s t a b l e,  a n d  p e r m e a te d  by  h i d d e n  f o rc e s .i n s t a l l a t i o n s  o p e r a te  l i ke  c o g n i t i ve  m a p s :  f r a g m e n te d ,  u n s t a b l e,  a n d  p e r m e a te d  by  h i d d e n  f o rc e s .

T h e  ex h i b i t i o n  t i t l e  “ P ro f o n d ev i l l e”  re f e r s  to  a  s m a l l  B e l g i a n  tow n  t h a t  b e c a m e  k n ow n  i n  t h e  s e c o n d T h e  ex h i b i t i o n  t i t l e  “ P ro f o n d ev i l l e”  re f e r s  to  a  s m a l l  B e l g i a n  tow n  t h a t  b e c a m e  k n ow n  i n  t h e  s e c o n d 
h a l f  o f  t h e  2 0 t h  c e n t u r y  f o r  d o c u m e n te d  U FO  s i g h t i n g s .  T h o m a s  Z i p p  h a s  b e e n  e n g a g i n g  w i t h  t h e s e h a l f  o f  t h e  2 0 t h  c e n t u r y  f o r  d o c u m e n te d  U FO  s i g h t i n g s .  T h o m a s  Z i p p  h a s  b e e n  e n g a g i n g  w i t h  t h e s e 
B e l g i a n  U FO  s i g h t i n g s  a n d  t h e i r  re f l e c t i o n s  f o r  m o re  t h a n  a  d e c a d e.  H e re,  t h e  p l a c e  n a m e  b e c o m e s B e l g i a n  U FO  s i g h t i n g s  a n d  t h e i r  re f l e c t i o n s  f o r  m o re  t h a n  a  d e c a d e.  H e re,  t h e  p l a c e  n a m e  b e c o m e s 
a  p o e t i c  re s o n a n c e  s p a c e,  a  sy m b o l i c  t h re s h o l d  b e t we e n  v i s i b l e  a n d  i nv i s i b l e  wo r l d s .  T h i s  n o t i o n a  p o e t i c  re s o n a n c e  s p a c e,  a  sy m b o l i c  t h re s h o l d  b e t we e n  v i s i b l e  a n d  i nv i s i b l e  wo r l d s .  T h i s  n o t i o n 
g a i n s  n ew  u rg e n cy  i n  l i g h t  o f  re c e n t ,  u n ex p l a i n e d  a e r i a l  p h e n o m e n a  tr ave r s i n g  o u r  M i l ky  Way g a i n s  n ew  u rg e n cy  i n  l i g h t  o f  re c e n t ,  u n ex p l a i n e d  a e r i a l  p h e n o m e n a  tr ave r s i n g  o u r  M i l ky  Way 
t h a t  e l u d e  a s tro p hys i c a l  i n te r p re t a t i o n .  I n  t h i s  c o n tex t ,  “ P ro f o n d ev i l l e”  re f e r s  to  q u a n t u m  s t a te s t h a t  e l u d e  a s tro p hys i c a l  i n te r p re t a t i o n .  I n  t h i s  c o n tex t ,  “ P ro f o n d ev i l l e”  re f e r s  to  q u a n t u m  s t a te s 
o f  s u p e r p o s i t i o n ,  i n  w h i c h  m u l t i p l e  re a l i t i e s  ex i s t  s i m u l t a n e o u s l y  u n t i l  t h ey  a re  d e te r m i n e d  by o f  s u p e r p o s i t i o n ,  i n  w h i c h  m u l t i p l e  re a l i t i e s  ex i s t  s i m u l t a n e o u s l y  u n t i l  t h ey  a re  d e te r m i n e d  by 
o b s e r va t i o n .  A s  l o n g  a s  t h e i r  o r i g i n  re m a i n s  u n m e a s u re d ,  t h e s e  p h e n o m e n a  a p p e a r  a s  p o s s i b l e  s i g n s o b s e r va t i o n .  A s  l o n g  a s  t h e i r  o r i g i n  re m a i n s  u n m e a s u re d ,  t h e s e  p h e n o m e n a  a p p e a r  a s  p o s s i b l e  s i g n s 
o f  ex tr a te r re s tr i a l  i n te l l i g e n c e — a  c o s m i c  w i n d ow  f o r  re i m a g i n i n g  w h a t  i s  re a l ,  w h a t  i s  re m e m b e re d , o f  ex tr a te r re s tr i a l  i n te l l i g e n c e — a  c o s m i c  w i n d ow  f o r  re i m a g i n i n g  w h a t  i s  re a l ,  w h a t  i s  re m e m b e re d , 
a n d  w h a t  m i g h t  ye t  b e  b e l i eve d .a n d  w h a t  m i g h t  ye t  b e  b e l i eve d .

Tex t :  G a l e r i e  B a r b a r a  T h u m mTex t :  G a l e r i e  B a r b a r a  T h u m m

A motorcycle stands si lent ,  be aring the l icense plate BN-95 2—white letters on black 
ground. Beside it  rests a  l i fe -sized f igure in a  sleeping bag,  human form in pe aceful 
slumber,  as i f  dre aming the space into being.  The motorcycle’s code belongs to no 
known register,  exists in  no off icial  system, yet  precisely this  openness transforms it 
into an invitation:  a  sign wait ing to receive new me anings.  The sleeping f igure poses the 
essential  question:  Who determines what is  re al—the wakeful  or  the dre aming?

This contemplative constel lat ion opens an investigation of  a  remarkable phenomenon: 
the systematic UFO sightings that  i l luminated Belgium’s Namur province between 1989 
and 1991.  Hundreds of  witnesses shared an extraordinar y experience —triangular  l ights 
dancing elegantly across the night sky.  Yet  the sleeping f igure beside the motorcycle 
reminds us that  the deepest insights of ten emerge in states between waking and 
dre aming:  What do we choose to see? What do we receive when rational  consciousness 
rests?



What the media dismissed as a marginal  phenomenon reve als itself  here as a 
laborator y of  human consciousness.  The Belgian UFO tr iangles did not  emerge as 
objective phenomena,  but as moments when people found themselves at  the threshold 
between dif ferent levels of  re al ity.  The sleeping f igure embodies this  l iminal  state —a 
consciousness that  chooses between dre am and wakefulness,  thereby opening new 
possibi l i t ies of  perception.

The exhibit ion Profondevil le  celebrates this  human capacity for  conscious boundar y 
expansion.  The motorcycle represents the unknown; the resting f igure embodies our 
capacity for  receptive attention.  Here,  ever y moment of  si lence becomes an invitation: 
Can we expand consciousness? Can we make the boundaries between possible and 
impossible more perme able?
The pair ing of  motorcycle BN-95 2 and sleeping human f igure embodies a profound 
insight:  We need not always maintain vigi lant  control—sometimes the most valuable 
insights emerge in states of  lett ing go,  of  trusting receptivity.  The sleeping bag becomes 
not armor but membrane,  not  protection but inter face with the unknown.

Thus Profondevil le  unfolds as an archaeology of  expanded perception— discovering 
that  re al ity  contains more dimensions than our day time consciousness can grasp.  The 
instal lat ion suggests:  The unknown awaits our opening to other ways of  seeing—ways 
that  honor dre ams and visions as equivalent sources of  knowledge.

The sleeping f igure invites us to consider:  What i f  the most impor tant encounters do not 
happen when we actively se arch,  but  when we are st i l l  enough to receive what seeks us? 
In this  l ight ,  even a si lent  motorcycle becomes a vessel  of  wonder,  and the Belgian sky of 
1989 reve als itself  as a  mirror  of  our own capacity for  transformation.

Text:  Sonne Johanson

12.09.2025 - 25.10.2025
Opening: 11.09.2025, 6-10 pm

Thomas ZippThomas Zipp
ProfondevilleProfondeville



12.09.2025 - 25.10.2025
Eröffnung: 11.09.2025, 6-10 pm

Thomas ZippThomas Zipp
ProfondevilleProfondeville

A n l ä s s l i c h  d e r  B e r l i n  A r t  We e k  f re u t  s i c h  d i e  G a l e r i e  B a r b a r a  T h u m m  m i t  „ P ro f o n d ev i l l e“  d i e  e r s te A n l ä s s l i c h  d e r  B e r l i n  A r t  We e k  f re u t  s i c h  d i e  G a l e r i e  B a r b a r a  T h u m m  m i t  „ P ro f o n d ev i l l e“  d i e  e r s te 
S o l o a u s s te l l u n g  d e s  i n  B e r l i n  l e b e n d e n  Kü n s t l e r s  T h o m a s  Z i p p  ( 1 9 6 6,  H e p p e n h e i m ,  D e u t s c h l a n d )  i n S o l o a u s s te l l u n g  d e s  i n  B e r l i n  l e b e n d e n  Kü n s t l e r s  T h o m a s  Z i p p  ( 1 9 6 6,  H e p p e n h e i m ,  D e u t s c h l a n d )  i n 
d e r  G a l e r i e  zu  p r ä s e n t i e re n .d e r  G a l e r i e  zu  p r ä s e n t i e re n .

D i e s e  Au s s te l l u n g  m a r k i e r t  e i n e n  M e i l e n s te i n  i n  u n s e re r  f o r t l a u f e n d e n  Zu s a m m e n a r b e i t  m i t  d e m D i e s e  Au s s te l l u n g  m a r k i e r t  e i n e n  M e i l e n s te i n  i n  u n s e re r  f o r t l a u f e n d e n  Zu s a m m e n a r b e i t  m i t  d e m 
Kü n s t l e r  u n d  f o l g t  a u f  s e i n e  Te i l n a h m e  a n  d e r  vo n  u n s  m i t ku r a t i e r te n  G r u p p e n a u s s te l l u n g  „ A n t i - Po p Kü n s t l e r  u n d  f o l g t  a u f  s e i n e  Te i l n a h m e  a n  d e r  vo n  u n s  m i t ku r a t i e r te n  G r u p p e n a u s s te l l u n g  „ A n t i - Po p 
I I “,  m i t  d e r  w i r  Z i p p s  We r k  e r s tm a l s  i n  u n s e re m  P ro g r a m m  vo rg e s te l l t  h a b e n . I I “,  m i t  d e r  w i r  Z i p p s  We r k  e r s tm a l s  i n  u n s e re m  P ro g r a m m  vo rg e s te l l t  h a b e n . 

T h o m a s  Z i p p,  we i t h i n  b e ka n n t  f ü r  s e i n e n  i n te l l e k t u e l l  a n s p r u c h svo l l e n ,  m u l t i d i sz i p l i n ä re n  A n s a t z , T h o m a s  Z i p p,  we i t h i n  b e ka n n t  f ü r  s e i n e n  i n te l l e k t u e l l  a n s p r u c h svo l l e n ,  m u l t i d i sz i p l i n ä re n  A n s a t z , 
i s t  s e i t  d e n  s p ä te n  1 9 9 0 e r  J a h re n  e i n e  ze n tr a l e  F i g u r  d e r  ze i tg e n ö s s i s c h e n  Ku n s t  i n  D e u t s c h l a n d i s t  s e i t  d e n  s p ä te n  1 9 9 0 e r  J a h re n  e i n e  ze n tr a l e  F i g u r  d e r  ze i tg e n ö s s i s c h e n  Ku n s t  i n  D e u t s c h l a n d 
u n d  d a r ü b e r  h i n a u s .  S e i n e  O e u v re  ( P r a x i s )  u m f a s s t  Ze i c h n u n g ,  M a l e re i ,  S ku l p t u r,  I n s t a l l a t i o n u n d  d a r ü b e r  h i n a u s .  S e i n e  O e u v re  ( P r a x i s )  u m f a s s t  Ze i c h n u n g ,  M a l e re i ,  S ku l p t u r,  I n s t a l l a t i o n 
u n d  Pe r f o r m a n c e  u n d  s e t z t  s i c h  ko n s e q u e n t  m i t  ko m p l exe n  h i s to r i s c h e n  N a r r a t i ve n ,  s p e ku l a t i ve n u n d  Pe r f o r m a n c e  u n d  s e t z t  s i c h  ko n s e q u e n t  m i t  ko m p l exe n  h i s to r i s c h e n  N a r r a t i ve n ,  s p e ku l a t i ve n 
W i s s e n s sys te m e n  u n d  p syc h o l o g i s c h e n  A rc h i te k t u re n  a u s e i n a n d e r.W i s s e n s sys te m e n  u n d  p syc h o l o g i s c h e n  A rc h i te k t u re n  a u s e i n a n d e r.

I n  „ P ro f o n d ev i l l e“  e n t h ü l l t  Z i p p  e i n  e i n d r u c ksvo l l e s  We r ke n s e m b l e,  d a s  s e i n e  Au s e i n d e r s e t zu n g  m i t I n  „ P ro f o n d ev i l l e“  e n t h ü l l t  Z i p p  e i n  e i n d r u c ksvo l l e s  We r ke n s e m b l e,  d a s  s e i n e  Au s e i n d e r s e t zu n g  m i t 
d e n  ve r f l o c h te n e n  Fe l d e r  vo n  E r i n n e r u n g ,  I d e n t i t ä t  u n d  Wa h r n e h m u n g  ve r t i e f t .  D a s  H a u s  -  s owo h l  a l s d e n  ve r f l o c h te n e n  Fe l d e r  vo n  E r i n n e r u n g ,  I d e n t i t ä t  u n d  Wa h r n e h m u n g  ve r t i e f t .  D a s  H a u s  -  s owo h l  a l s 
a rc h i te k tn i s c h e  S tr u k t u r  w i e  a l s  a u c h  a l s  M e t a p h e r  –  z i e h t  s i c h  l e i tm o t i v i s c h  d u rc h  d i e  Au s s te l l u n g : a rc h i te k tn i s c h e  S tr u k t u r  w i e  a l s  a u c h  a l s  M e t a p h e r  –  z i e h t  s i c h  l e i tm o t i v i s c h  d u rc h  d i e  Au s s te l l u n g : 
n i c h t  n u r  a l s  p syc h o l o g i s c h e r  I n n e n l e b e n ,  s o n d e r n  a l s  d u rc h l ä s s i g e r  R a u m ,  i n  d e m m  d i e  G re n ze n  vo n n i c h t  n u r  a l s  p syc h o l o g i s c h e r  I n n e n l e b e n ,  s o n d e r n  a l s  d u rc h l ä s s i g e r  R a u m ,  i n  d e m m  d i e  G re n ze n  vo n 
S e l b s t ,  G e s c h i c h te  u n d  B ew u s s t s e i n s  f l i e ß e n d  we rd e n .  I n  A n l e h n u n g  a n  Fre u d s  Fe s t s te l l u n g ,  m a n S e l b s t ,  G e s c h i c h te  u n d  B ew u s s t s e i n s  f l i e ß e n d  we rd e n .  I n  A n l e h n u n g  a n  Fre u d s  Fe s t s te l l u n g ,  m a n 
s e i n  n i c h t  l ä n g e r  H e r r  i m  e i g e n e n  H a u s ,  a g i e re n  Z i p p s  R a u m i n sze n i e r u n g e n  w i e  ko g n i t i ve  Ka r te n : s e i n  n i c h t  l ä n g e r  H e r r  i m  e i g e n e n  H a u s ,  a g i e re n  Z i p p s  R a u m i n sze n i e r u n g e n  w i e  ko g n i t i ve  Ka r te n : 
f r a g m e n t i e r t ,  i n s t a b i l  u n d  d u rc h zo g e n  vo n  ve r b o rg e n  K r ä f te n .f r a g m e n t i e r t ,  i n s t a b i l  u n d  d u rc h zo g e n  vo n  ve r b o rg e n  K r ä f te n .

D e r  Au s s te l l u n g s t i te l  „ P ro f o n d ev i l l e“  ve r we i s t  a u f  e i n e  k l e i n e  b e l g i s c h e  S t a d t ,  d i e  i n  d e r  z we i te n D e r  Au s s te l l u n g s t i te l  „ P ro f o n d ev i l l e“  ve r we i s t  a u f  e i n e  k l e i n e  b e l g i s c h e  S t a d t ,  d i e  i n  d e r  z we i te n 
H ä l f te  d e s  2 0.  J a h r h u n d e r t s  d u rc h  d o ku m e n t i e r te  U FO - S i c h t u n g e n  b e ka n n t  w u rd e.  G e r a d e  m i t H ä l f te  d e s  2 0.  J a h r h u n d e r t s  d u rc h  d o ku m e n t i e r te  U FO - S i c h t u n g e n  b e ka n n t  w u rd e.  G e r a d e  m i t 
d i e s e n  b e l g i s c h e n  U FO - S i c h t u n g e n  u n d  d e re n  R e f l ex i o n e n  b e s c h ä f t i g  s i c h  T h o m a s  Z i p p  s e i t  m e h r d i e s e n  b e l g i s c h e n  U FO - S i c h t u n g e n  u n d  d e re n  R e f l ex i o n e n  b e s c h ä f t i g  s i c h  T h o m a s  Z i p p  s e i t  m e h r 
a l s  e i n e r  D e ka d e.  H i e r  w i rd  d e r  O r t s n a m e  zu m  p o e t i s c h e n  R e s o n a n z r a u m ,  zu  e i n e r  sy m b o l i s c h e n a l s  e i n e r  D e ka d e.  H i e r  w i rd  d e r  O r t s n a m e  zu m  p o e t i s c h e n  R e s o n a n z r a u m ,  zu  e i n e r  sy m b o l i s c h e n 
S c hwe l l e  z w i s c h e n  s i c h t b a re n  u n d  u n s i c h t b a re n  We l te n .  D i e s e  Vo r s te l l u n g  g ew i n n t  a n g e s i c h t s S c hwe l l e  z w i s c h e n  s i c h t b a re n  u n d  u n s i c h t b a re n  We l te n .  D i e s e  Vo r s te l l u n g  g ew i n n t  a n g e s i c h t s 
j ü n g s te r,  u n e r k l ä r l i c h e r  P h ä n o m e n e  i m  Lu f tr a u m ,  d i e  u n s e re  M i l c h s tr a ß e  d u rc h q u e re n  u n d  s i c h j ü n g s te r,  u n e r k l ä r l i c h e r  P h ä n o m e n e  i m  Lu f tr a u m ,  d i e  u n s e re  M i l c h s tr a ß e  d u rc h q u e re n  u n d  s i c h 
a s tro p hys i ka l i s c h e r  D e u t u n g e n  e n t z i e h e n ,  n e u e r  D r i n g l i c h ke i t .  I n  d i e s e m  Ko n tex t  ve r we i s t a s tro p hys i ka l i s c h e r  D e u t u n g e n  e n t z i e h e n ,  n e u e r  D r i n g l i c h ke i t .  I n  d i e s e m  Ko n tex t  ve r we i s t 
„ P ro f o n d ev i l l e“  a u f  Q u a n te n -Zu s t ä n d e  d e r  S u p e r p o s i t i o n ,  i n  d e n e n  m e h re re  R e a l i t ä te n  g l e i c h ze i t i g „ P ro f o n d ev i l l e“  a u f  Q u a n te n -Zu s t ä n d e  d e r  S u p e r p o s i t i o n ,  i n  d e n e n  m e h re re  R e a l i t ä te n  g l e i c h ze i t i g 
ex i s t i e re n ,  b i s  s i e  d u rc h  B e o b a c h t u n g  f e s tg e l e g t  we rd e n .  S o l a n g e  i h r  U r s p r u n g  u n g e m e s s e n  b l e i b t , ex i s t i e re n ,  b i s  s i e  d u rc h  B e o b a c h t u n g  f e s tg e l e g t  we rd e n .  S o l a n g e  i h r  U r s p r u n g  u n g e m e s s e n  b l e i b t , 
e r s c h e i n e n  d i e s e  P h ä n o m e n e  a l s  m ö g l i c h e  Ze i c h e n  a u ß e r i rd i s c h e r  I n te l l i g e n z  –  e i n e  ko s m i s c h e s e r s c h e i n e n  d i e s e  P h ä n o m e n e  a l s  m ö g l i c h e  Ze i c h e n  a u ß e r i rd i s c h e r  I n te l l i g e n z  –  e i n e  ko s m i s c h e s 
Fe n s te r,  u m  n e u  zu  i m a g i n i e re n ,  wa s  re a l  i s t ,  wa s  e r i n n e r t  w i rd  u n d  wo r a n  n o c h  zu  g l a u b te n  s e i n Fe n s te r,  u m  n e u  zu  i m a g i n i e re n ,  wa s  re a l  i s t ,  wa s  e r i n n e r t  w i rd  u n d  wo r a n  n o c h  zu  g l a u b te n  s e i n 
kö n n te. kö n n te. 

Tex t :  G a l e r i e  B a r b a r a  T h u m mTex t :  G a l e r i e  B a r b a r a  T h u m m

Ein Motorrad steht stumm da,  trägt das Kennzeichen BN-95 2 – weiße Buchstaben auf 
schwarzem Grund. Daneben ruht eine lebensgroße G estalt  im Schlafsack,  menschliche 
Form in fr iedl ichem Schlummer,  als  träume sie den R aum ins Sein.  Der Code des 
Motorrads gehör t  zu keinem bekannten Register,  existier t  in  keinem off iziel len System, 
doch gerade diese O ffenheit  ver wandelt  ihn in eine Einladung: ein Zeichen,  das darauf 
war tet ,  neue Bedeutungen zu empfangen.  Die schlafende G estalt  stel lt  die wesentl iche 
Frage:  Wer bestimmt ,  was re al  ist  – der Wachende oder der Träumende?

Diese kontemplative Konstel lat ion eröffnet  eine Untersuchung eines bemerkenswer ten 
Phänomens:  die systematischen UFO -Sichtungen,  die zwischen 1989 und 1991 Belgiens 
Provinz Namur erleuchteten.  Hunder te von Zeugen tei lten eine außergewöhnliche
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Er fahrung – dreieckige Lichter,  die elegant über den Nachthimmel tanzten.  Doch 
die schlafende G estalt  neben dem Motorrad erinner t  uns daran,  dass die t iefsten 
Erkenntnisse of t  in  Zuständen zwischen Wachen und Träumen entstehen:  Was wählen wir 
zu sehen? Was empfangen wir,  wenn das rationale Bewusstsein ruht?

Was die Medien als  R anderscheinung abtaten,  offenbar t  sich hier  als  Labor menschlichen 
Bewusstseins.  Die belgischen UFO -Dreiecke entstanden nicht  als  objektive Phänomene, 
sondern als  Momente,  in  denen Menschen sich an der Schwelle zwischen verschiedenen 
Re alitätsebenen befanden.  Die schlafende G estalt  verkörper t  diesen l iminalen 
Zustand – ein Bewusstsein,  das zwischen Traum und Wachheit  wählt  und dadurch neue 
Möglichkeiten der Wahrnehmung eröffnet .

Die Ausstel lung „Profondevil le“ feier t  diese menschliche Kapazität  zur  bewussten 
Grenzer weiterung.  Das Motorrad repräsentier t  das Unbekannte;  die ruhende G estalt 
verkörper t  unsere Fähigkeit  zur  empfangenden Aufmerksamkeit .  Hier  wird jeder Moment 
der Sti l le  zu einer Einladung: Können wir  das Bewusstsein er weitern? Können wir  die 
Grenzen zwischen Möglichem und Unmöglichem durchlässiger machen?

Die Paarung von Motorrad BN-95 2 und schlafender menschlicher G estalt  verkörper t 
eine t iefe Erkenntnis:  Wir  müssen nicht  immer wachsam kontrol l ieren – manchmal 
entstehen die wer tvol lsten Einsichten in Zuständen des Loslassens,  der  ver trauensvollen 
Empfänglichkeit .  Der Schlafsack wird nicht  zur  Rüstung,  sondern zur Membran,  nicht  zum 
Schutz,  sondern zur Schnittstel le  mit  dem Unbekannten.

So entfaltet  sich „Profondevil le“ als  Archäologie der er weiter ten Wahrnehmung – 
entdeckend, dass die Re al ität  mehr Dimensionen enthält ,  als  unser Tagesbewusstsein 
er fassen kann.  Die Instal lat ion legt  nahe:  Das Unbekannte war tet  darauf,  dass wir  uns 
für  andere Ar ten des Sehens öffnen – Ar ten,  die Träume und Visionen als  gleichwer tige 
Erkenntnisquellen würdigen.

Die schlafende G estalt  lädt  uns ein zu bedenken:  Was wäre,  wenn die wichtigsten 
Begegnungen nicht  geschehen,  wenn wir  aktiv  suchen,  sondern wenn wir  st i l l  genug sind, 
um zu empfangen,  was uns sucht? In diesem Licht wird selbst  ein stummes Motorrad zu 
einem G efäß des Staunens,  und der belgische Himmel von 1989 offenbar t  sich als  Spiegel 
unserer  eigenen Transformationsfähigkeit .

Text:  Sonne Johanson
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1. Thomas Zipp
A.O.: Ohio to Profondeville, 
2025
Acrylic, oil and lacquer on 
canvas, artist's frame
180 x 150 cm
185 x 155 cm (framed)

TZi/P 26

2. Thomas Zipp
A.O.: Signal Cradle, 2025
Acrylic, oil and lacquer on 
canvas, artist's frame
80 x 60 cm
86 x 66 cm (framed)

TZi/P 29

3. Thomas Zipp
Blind Spot Detecting Unit (Zero 
Gate), 2025
Acrylic, oil and lacquer on 
canvas, artist's frame
200 x 170 cm
205 x 175 cm (framed)

TZi/P 22

4. Thomas Zipp
Signal Hill, 2019
Acrylic, oil and lacquer on 
canvas, artist's frame
160 x 130 cm
165,5 x 135,5 cm (framed)

TZi/P 21

5. Thomas Zipp
A.O.: White Silence Mouth, 
2025
Acrylic, oil and lacquer on 
canvas, artist's frame
110 x 90 cm
115 x 95 cm (framed)

TZi/P 28

6. Thomas Zipp
Brain Elevator Pitch, 2025
Steel, concrete, paint
220 x 110 x 100 cm

TZi/S 4
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7. Thomas Zipp
Mushroom Elevator Pitch, 2025
Metal, concrete, paint
228 x 80 x 100 cm

TZi/S 3

8. Thomas Zipp
Shock Black Elevator Pitch, 
2025
Metal, concrete, paint
220 x 110 x 50 cm

TZi/S 2

9. Thomas Zipp
A.B.: Insight, 2014
Acrylic, oil and lacquer on 
canvas, artist's frame
160 x 130 cm
165 x 135 cm (framed)

TZi/P 9

10. Thomas Zipp
A.O.: Dice of Salt, 2025
Acrylic, oil and lacquer on 
canvas, artist's frame
90 x 70 cm
94,5 x 74,5 cm (framed)

TZi/P 30

11. Thomas Zipp
A.O.: Threshold Properties of 
Memory, 2017
Acrylic, oil and lacquer on 
canvas, artist's frame
85 x 70 cm
90,5 x 75 cm (framed)

TZi/P 23

12. Thomas Zipp
A.O.: Pale Sun Well 
(Lithotomy), 2025
Acrylic, oil and lacquer on 
canvas, artist's frame
180 x 150 cm
186 x 156 cm (framed)

TZi/P 24
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13. Thomas Zipp
A.O.: Inri (H.G.), 2017
Acrylic, oil and lacquer on 
canvas, artist's frame, 
aluminium
158 x 128 cm
163,5 x 133,5 cm (framed)

TZi/P 20

14. Thomas Zipp
A.O.: Profondeville 89, 2016
Acrylic, oil and lacquer on 
canvas, artist's frame
200 x 170 cm
205 x 175 cm (framed)

TZi/P 25

15. Thomas Zipp
Blind Spot Detecting Unit 
(Profondeville), 2022
Acrylic, oil, lacquer on linen, 
artist's frame
195 x 165 cm

TZi/P 16

16. Thomas Zipp
A.O.: Glyphmarsh, 2015 - 2025
Acrylic, oil and lacquer on 
canvas, artist's frame, plastic, 
wood sign
200 x 170 cm
205 x 175 cm (framed)

TZi/P 27

17. Thomas Zipp
BN-952 Fracture #1, 2025
Metal, light bulb, plastic
317 x 50 x 50 cm

TZi/S 5

18. Thomas Zipp
A.O.: Code BN-952, 2025
Motorcycle, sleeping bag, 
mannequin, matress, carpet, 5 
lamps
Dimensions variable

TZi/I 1
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	 “bilobed flaps”, Baronian Francey, Brussels, Belgium
	 “The World´s most complete Congress of RITATIN Treat		
	 ments”, Kunstraum Innsbruck, Innsbruck, Germany
	 “The forbidden Conduct (Deviations in conservative socie		
	 ties)”, Sommer Contemporary Art, Tel Aviv, Israel
2010	 “Aids to Theater Technique”, Galerie Rüdiger Schöttle, 		
	 Munich, Germany
	 “(WHITE REFORMATION CO-OP) MENS SANA IN CORPORE 	
	 SANO”, Kunsthalle Fridericianum, Kassel, Germany
2009	 “FACES”, Kunstverein Heppenheim, Heppenheim, Germany
	 “The World’s Most Complete Congress Of Strange People”, 	
	 Galerie Guido W. Baudach, Berlin, Germany
	 “The World’s Most Complete Congress Of Strange Birds”, 		
	 Patricia Low Contemporary, Gstaad, Switzerland
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	 “ILSATIN”, Galleria Francesca Kaufmann, Milan, Italy
2008	 “WHITE DADA”, Alison Jacques Gallery, London, England
	 “world Health. Mental health”, Sommer Contemporary Art, 	
	 Tel Aviv, Israel
	 “Black Pattex 78”, Galería Heinrich Ehrhardt, Madrid, Spain
	 “PLANET CARAVAN? IS THERE LIFE AFTER DEATH? a FU	
	 TURISTIC WORLD FAIR”, Museum Dhondt-Daehnens, 		
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	 “Dwarf Nose”, Harris Lieberman Gallery, New York, USA
	 “S.S.B.S.M. (sick souls by sick minds)”, Galerie Guido W. 		
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	 TURISTIC WORLD FAIR”, South London Gallery, London, 		
	 England
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	 TURISTIC WORLD FAIR”, Kunsthalle Mannheim, Mannheim / 	
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	 “MOOLeSDe (BIRDS)”, Patricia Low Contemporary, Gstaad, 	
	 Switzerland
	 “The Family of Ornament and Verbrechen”, Galerie Krinz		
	 inger, Vienna, Austria
2006	 “HIER (Futuristic Mess)”, Galerie Rüdiger Schöttle, Munich, 	
	 Germany
	 “Geist über Materie”, Patrick Painter Inc., Santa Monica, USA
	 “Uranlicht”, Harris Lieberman Gallery, New York, USA
	 “EEEEEEE (God bless the (Lord Auch))”, Galerie Guido W. 		
	 Baudach, Berlin, Germany
2005	 “Achtung! Vision: N.I.B.”, Alison Jacques Gallery, London, 		
	 England
	 “Dirty Tree Black Pills”, Oldenburger Kunstverein, Oldenburg, 	
	 Germany
	 “Nuevo Tychónico”, Galería Heinrich Ehrhardt, Madrid, Spain
	 “man muss das adjektiv abschaffen”, Baronian Francey, 		
	 Brussels, Belgium
2004	 “Futurism Now! SAMOA leads”, Daniel Hug Gallery, Los 		
	 Angeles, USA
	 “The New Breed, Part 1 (Geist Ohne Körper)”, Galerie Michael 	
	 Neff, Frankfurt, Germany
	 “The New Breed, Part 2 (Geist Ohne Körper)”, Galerie Parisa 	
	 Kind, Frankfurt, Germany
2003	 “Neroin”, Galerie Guido W. Baudach, Berlin, Germany
	 “The Nero Command”, Marc Jancou Fine Art, New York, USA
2001	 “Exorcise the demons of perhaps, Maschenmode”, Galerie 	
	 Guido W. Baudach, Berlin, Germany
	 “Bis dass der Tod uns meidet” (with Manfred Peckl and Phillip 	
	 Zaiser), Galerie Hilger, Vienna, Austria
	 “Atrium Vagari” (with Phillip Zaiser), Kunsthaus Essen, 		
	 Essen, Germany
2000	 “OD, Maschenmode”, Galerie Guido W. Baudach, Berlin, 		
	 Germany
	 “Nobody loves an Albatros”, Montparnasse, Berlin, Germany
1999	 “1. Diciembre 1999 - 29. Enero 2000” (with Thilo Heinzmann), 	
	 Galería Heinrich Ehrhardt, Madrid, Spain
1998	 “Seilers Schlafzimmer”, Helmut Seiler, Munich, Germany
1997	 “n.n.” (with Thilo Heinzmann), Galerie ak, Frankfurt, Germany

Group Exhibitions
2025	 “Ästhetische Wiederbewaffnung”, Rohkunstbau, Altdöbern, 	
	 Germany
	 “ANTI-POP II”, Galerie Barbara Thumm, Berlin, Germany
2022	 “Paradise Room”, GOODROOM, Berlin, Germany
	 “Identity Not Proven  - New Acquisitions in the Federal 		
	 Collection”, Bundeskunsthalle, Bonn, Germany
	 “Das Gehirn”, Bundeskunsthalle, Bonn, Germany

1966	 born in Heppenheim, Germany
	 lives and works in Berlin

Education
since 2008 professorship at Universität der Künste Berlin, 		
	 Germany
2006–2007 guest professorship at Hochschule der Bildenden 		
	 Künste Karlsruhe, Germany
1992–1998 Städelschule Frankfurt/M., Germany  and Slade 		
	 School of Fine Art London England

Solo Exhibitions
2025	 “Profondeville”, Galerie Barbara Thumm, Space I, Berlin, 		
	 Germany
2024	 “Society of the Spectacle”, Galerie Krinzinger, Vienna, Austria
2021	 “Response to Transient and Steady State Flickering Stimuli”, 	
	 Galerie Guido W. Baudach, Berlin, Germany
2020	 “The Church of the Magic Square”, blank projects, Cape 		
	 Town, South Africa
	 “World health. Mental health 2020”, Galerie Krinzinger, 		
	 Vienna, Austria
2019	 “Signal Hill”, Avlskarl, Copenhagen, Denmark
	 “The Unknown (Flowers) & The Other Side”, Martinetz, 
	 Cologne, Germany
2018	 “A Frozen Fountain (the family of pills)”, Galerie Rüdiger 		
	 Schöttle, Munich, Germany
	 “MOON GAS”, Galerie Guido W. Baudach, Berlin, Germany
	 “A PRIMER OF HIGHER SPACE (The Family of Man)”, 		
	 Kunsthalle Giessen, Giessen, Germany
	 “Physical Reality and Mental Experience (scaling a chimera)”, 	
	 Galerie Bastian, Berlin, Germany
	 “abstract pleasures”, Niels Borch Jensen Gallery, Berlin, 		
	 Germany
2017	 “White Rabbit (Martin Luther)”, Overbeck Gesellschaft & St. 	
	 Petri Kuratorium, St. Petri zu Lübeck, Germany
2016	 “The Threshold Problem and Some Possible Ways to Solve 	
	 It”, Cc Foundation & Art Space, Shanghai, China
	 “Attemps to quantify sensation”, Albert Baronian, Brussels,	
	 Belgium
2015	 “Of the other tomorrow”, Avlskarl Gallery, Copenhagen, 		
	 Denmark
	 “RRR. (Method of Average Error)”, Galerie Kai Erdmann, 		
	 Hamburg, Germany
	 “The Observer As a System with Feedback”, Alison Jacques 	
	 Gallery, London, England
2014	 “A Psychophysical Basis For Utilitarian Comparisons (The 	
		  Laerdal Experiments)”, Galerie Krinzinger, Vienna, Austria
	 “Sources of Variability in Magnitude Estimates”, Sommer 		
	 Contemporary Art, Tel Aviv Israel
	 “Effects of Stimulus-Range and Anchor Value on Psychophy-	
	 sical Judgement (The Laerdal Rehearsals)”, Galerie Guido W. 	
	 Baudach, Berlin, Germany
	 “Experiments on the Perceptual and Conceptual Classifica	
		  tion of Varying Stimulus Patterns”, Galería Heinrich Ehrhardt, 	
	 Madrid, Spain
2013	 “Figure-Ground Specification in Terms of Structural Infor		
	 mation. The Rivalry between Different Pattern Codings”, 		
	 Patricia Low Contemporary, St. Moritz, Switzerland
	 “Task Dependence of the Effect of Standards on the Percep	
	 tion of a Series of Objects”, SVIT, Prague, Czech Republic
	 “Comparative Investigation about the Disposition of the Width 	
	 of a Circle”, 55th International Art Exhibition, La Biennale di 	
	 Venezia, Venice, Italy
	 “The Pink Noise Diaries”, Kaufmann Repetto, Milan, Italy
	 “The chips are down”, Harris Lieberman Gallery, New York, 	
	 USA
	 “subjective similarities of the stimulus patterns for perceptual 	
	 classifications”, Kunstverein Heppenheim, Heppenheim, 		
	 Germany
2012	 “ENGLAND ATTACKED BY THE AMERICAS”, Oldenburger 	
	 Kunstverein, Oldenburg, Germany
	 “BLACKOUT CHAMBERS, L´ARC DE CERCLE & DISSOCIA	
	 TIVE AMNESIA”, Galerie Guido W. Baudach, Berlin, Germany
	 “3 contributions to the theory of mass-aberrations in modern 	
	 religions”, Alison Jaques Gallery, London, England
2011	 “Beyond the Superego”, Galerie Krinziger, Vienna, Austria
	 “Achtung!: solarized deterritorialization. insanity against 		
	 protestantism (England attacked by the Americas)”,
	 Ausstellungsraum Céline und Heiner Bastian, Berlin, Germany
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	 “Alptraum”, Maribor Art Gallery, Maribor, Slovenia
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	 “Paperworlds”, me Collectors Room, Berlin, Germany
	 “Hauptstadt”, Haus Ungarn, Berlin, Germany
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