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	 In the Mind’s Eye: Landscapes of Cuba, Patricia and Philip 		
	 Frost Art Museum (FIU), Miami, FL
	 El Pasado Mío / My Own Past: Afrodescendant Contributions 	
	 to Cuban Art, The Ethelbert Cooper Gallery of African & Afri-	
	 can American Art, Harvard University, Cambridge, MA, USA
	 Forecast Forum: Art in the Caribbean Diaspora, 1990s-Today. 	
	 Museum of Contemporary Art, Chicago (MCA), Chicago, IL
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	 Portrait as Performance, Hand Workshop Art Center, 		
	 Richmond, VA
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	 Museo de Bellas Artes, Caracas, Venezuela
	 Ritual Acts Videos by Women, DeCordova Museum, Lincoln, 	
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	 Crossing/Traverse, National Gallery of Canada, Ottawa, 		
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	 Center for the Fine Arts, Miami, FL
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	 Florida State  University Tallahassee, FL
1995	 Latin American Women Artists, 1915 – 1995, Milwaukee Art 	
	 Museum, Milwaukee, WI; Phoenix Art Museum, Phoenix, NM
	 Cuba, La Isla Posible Centre de Cultura Contemporania, 		
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	 Human/Nature, The New Museum of Contemporary Art, 		
	 New York, NY
1994 	 Rejoining the Spiritual: The Land in Latin American Art, 		
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	 Fotofest International Festival of Photography, George R. 		
	 Brown Convention Center, Houston, TX
	 Transcending the Borders of Memory, Norton Gallery & 		
	 School of Art, West Palm Beach, FL
1993 	 Trade Routes, The New Museum of Contemporary Art, New 	
	 York, NY
	  Heart, Fundacion Museo de Bellas Artes, Caracas, Venezue	
	 la	
1992 	 Ways to See: New Art, Massachusetts Institute of Contem		
	 porary Art Boston, MA	
	 The Year of the White Bear, The Walker Center for the Arts, 		
	 Minneapolis, MN
	 Our View of Struggle, Gallery 44, Center for Contemporary 	
	 Photographs, Toronto, Canada
	 Ethos, The York Quay Gallery Harbor Front, Toronto, Canada
	 El Corazon Sangrante/The Bleeding Heart, Contemporary Art 	
	 Museum, Houston, TX;

1992	  Institute of Contemporary Art , Philadelphia, PA; Mendel Art 
	 Gallery, Saskatoon, Saskatchewan, Canada; Newport Harbor 	
	 Art Museum, Newport Harbor, CA
1991 	 Africa in America, traveling Show from 4th Biennial of Havana, 	
	 Spain
	 IV Biennial de La Havana, National Museum of Fine Arts, 		
	 Havana, Cuba
	 El Corazon Sangrante/The Bleeding Heart, Institute of 		
	 Contemporary Art, Boston, MA
	 Senki Sem Sziget/No Man is an Island, Ernst Muzeum, 		
	 Budapest, Hungary
1990	 Cuba OK, Stadische Kunsthalle, Dusseldorf, Germany
	 No Man is an Island: Young Cuban Art, Porin Taidesmuseo, 	
	 Finland; 
	 Palffy Palace, Vienna, Austria
	 The Sculptural Object Center for the Development of Visual Art, 	
	 Havana, Cuba
	 Contemporary Art from Havana Contemporary Art Museum of 	
	 Seville, Seville, Spain
1989 	 Contemporary Art from Havana, Riverside Studios, London, 	
	 England; 
	 Aberystwyth Arts Centre, Aberystwyth, Wales
	 Made in Havana, Museum of Contemporary Art, Brisbane, 		
	 Australia 
	 Raices en Accion, Nuevos Artistas Cubanos/Roots in Action, 	
	 New Cuban Artists North Lima Art Museum, Lima, Peru; 		
	 Museum of Modern Art, Caracas, Venezuela
	 Lo Erótico en el Arte, University of Havana, III Biennial of 		
	 Havana, Havana, Cuba
1988 	 Made in Havana, Art Gallery of New South Wales, Sidney, 		
	 Australia; 
	 Australian Center for Contemporary Art, Melbourne, Australia
	 Raices en Accion Nuevos Artistas Cubanos/Roots in Action, 	
	 New Cuban 
	 Artists, Museum of Art, Carrillo, Gil, Mexico
	 Havana in Madrid, Centro Cultural de la Villa, Madrid, Spain
	 Exhibition of Cuban Painting, House of Culture, Ibn Khaldoun, 	
	 Tunisia, Africa
	 Signs of Transition: 80’s Art from Cuba, MOCHA, New York, 	
	 NY; 
	 Maris Galery, Westfield State College, Westfield, MA
	 Cuban Art in Boston Massachusetts College of Art, Boston, 	
	 MA
	 Creadoras Cubanas/Cuban Woman Creators National 		
	 Museum of Fine Arts, Havana, Cuba
	 Contemporary Cuban Art, Gallery Tetriakov, Moscow, Russia
1987 	 The Love, National Museum of Fine Arts, Havana, Cuba
	 Veintitantos Abriles Havana Gallery, Havana, Cuba
 	 Fresh Air, Fund of Good Culture, Havana, Cuba

Public Collections
2019	 Eye to I: Self-Portraits from the National Portrait Gallery, 		
	 Smithsonian 
	 National Portrait Gallery, Washington DC
2017	 Notes on Sugar/Like the Lonely Traveler, Christian-Green 		
	 Gallery and Visual Arts Center, University of Texas, Austin
2016	 Alchemy of the Soul, Peabody Essex Museum, Salem, 		
	 Massachusetts
2015 	 Healing Cuban American Relations, Harvard Magazine by 		
	 María Magdalena Campos-Pons
2014 	 Caderno Video Brasil
2013 	 NKA Introducing Cullen Washington by María Magdalena 		
	 Campos-Pons
2011	 The Art of María Magdalena Campos-Pons 			 
	 (What My Mother Told Me...), Harvey B. Gantt 
2008	 Diaspora, Memory, Place: David Hammons, María Magdalena 	
	 Campos-Pons, Pamela Z, by Salah M. Hassan & Cheryl Finley 
2007	 María Magdalena Campos-Pons: Everything is Separated by 	
	 Water, edited by Lisa D. Frieman

Grants, Awards and Residencies
2023	 MacArthur Genius Award
	 Barnard Medal of Distinction, Bernard College, Columbia 		
	 University
2019	 Artist-Curator, 13th Havana Art Biennial
2018	 Anonymous Was A Woman Award
	 Cornelius Vanderbilt Chair, TN
	 The Montalvo Award for Visual Arts, CA 
2016 	 The Rauschenberg Fellowship, NY/FL
2015 	 100 Leading Global Thinkers, Foreign Policy, Washington DC
	 Excellence in Teaching Award SMFA Boston MA US
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2013 	 Jane Fortune Outstanding Women in the Arts Lecture, 
	 Indianapolis, IN
	 Prospectus to the Nation Artist in Context, Cambridge, MA
2012 	 Woman of Color Award, Boston, MA
2011 	 Woman of Courage, Boston, MA
	 Hispanic Alianza Award, Nashville, TN
2009 	 The Jorge Hernandez Leadership in the Arts Award, MA
2007 	 Rappaport Prize, MA
2004 	 The Artist Resource Foundation, MA
2002 	 LEF Foundation, Cambridge, MA
2000 	 Polaroid Artist Support Program, Boston, MA
1997 	 The Louis Comfort Tiffany Foundation Grant, NY
	 Visiting Foreign Artist, The Photographer’s Gallery, 		
	 Saskatoon, Canada
	 Visiting Artist, Rutgers University Center for Innovative Print 	
	 and Paper, NJ
	 Polaroid Artist Support Program, Boston, MA
1996 	 Ella Jackson Artist and Scholars Fund, Truro Center for the Arts, 	
	 Castle Hill, MA 
	 Nominated for the Rockefeller Foundation Intercultural Film/	
	 Video Multimedia Fellowship Installation / Interactive 		
	 Category, NY	
	 Nominated for the CalArts/Alpers Award, CA
1995 	 Art Reach 95 Award, National Congress of Art & Design, Salt 	
	 Lake City, UT
	 BAM, Visual Artist Initiative, finalist 94 - 93
	 Bunting Fellowship, Radcliffe College at Harvard, Cambridge, 	
	 MA
	 New England Foundation for the Arts, Regional Fellowship, 	
	 MA	
	 Nominated for the CalArts/Alpert Award in the Arts, CA
1991 	 Foreign Visiting Artist Grant, Media Arts, Canada Council 		
	 Painting Fellowship, The Banff Centre, Alberta, Canada
1990 	 Painting Fellowship, The Banff Centre, Alberta, Canada
1989 	 Medal of Honor, City of Guanabacoa, Cuba
1986 	 Honorary Mention - XVII International Festival of Painting, 		
	 Cagnes Sur-Mer, France
1985 	 Symposium of Scientific Studies, Research Award, Higher 		
	 Institute of Art, Havana, Cuba
1983 	 Mention, Painting - 13th of March Competition, University of 	
	 Havana, Havana, Cuba

Publications
2023	 “María Magdalena Campos-Pons. Behold”, edited by Carmen 	
	 Hermo, Mazie Harris and Jenée Daria-Strand, Getty Publish	
	 ers.
	 “Grime Glitter, and Glass. The Body and Sonic in Contempo	
	 rary Black Art” by Dr. Nikki A Greene, Duke University Press.
	 “Reframing. REFLECTIONS IN BLACK” by Dr. Deborah Willis, 	
	 W W Norton & Company
2022	 “Forecast Forum: Art in the Caribbean Diaspora, 1990s-To-	
	 day” Museum of Contemporary Art, Chicago (MCA), Chicago,	
	  IL
2021	 “Arrivals”, The Katonah Museum of Art, Katonah, NY
	 “Afro- Atlantic Histories”, Delmonico Books/Museu de Arte 	
	 de São Paulo
2019	 “Eye to I: Self-Portraits from the National Portrait Gallery”, 	
	 Smithsonian National Portrait Gallery, Washington DC, edited 	
	 by Brandon Brame Fortune
2017	 “Notes on Sugar/Like the Lonely Traveler”, Christian-Green 	
	 Gallery and Visual Arts Center, University of Texas, Austin
2016	 “Alchemy of the Soul”, Peabody Essex Museum, Salem, MA
2015 	 “Healing Cuban American Relations”, Harvard Magazine by 	
	 María Magdalena Campos-Pons
2011	 “The Art of María Magdalena Campos-Pons (What My Mother 	
	 Told Me...)”, Harvey B. Gantt Center
2008	 “Diaspora, Memory, Place. David Hammons, María Magda-	
	 lena Campos-Pons, Pamela Z”, by Salah M. Hassan & Cheryl 	
	 Finley 
2007	 “María Magdalena Campos-Pons. Everything is Separated by 	
	 Water”, edited by Lisa D. Frieman
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