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Presenting:

Maria Magdalena Campos-Pons
Fernanda Galvao

Roméo Mivekannin

Kaloki Nyamai

Farkhondeh Shahroudi

El Hadji Sy

Gulbin Unli

Carrie Mae Weems

Teresa Burga
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Maria Magdalena Ce pos Pon.‘s (*1959 ‘)‘W _
diaspora, and sp|r| ? Ilty, |hf@rrhed by her transqu
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Her work has beei ‘: e m O
Art New York; the \ ’%}; of Fine Arts Boston, the Whitney Museum of American Art
Smithsonian Nationa it Gallery, the Guggenheim Museum and Kunstmuseum Basel

~ She has participated in ne ous biennials worldwide, including the Venice Biennale (2013
2026), Havana Biennial, Sh Qh Blennlal Johannesburg Biennial, Diriyah Blenn;al and Sao
Paulo Biennial. Her major ret ..-3 pectlve exhibition, Behold, toured the United States fro , ;‘
2023 to 2025, with presentatic "'4 at the BrOOkIyn Museum, the Nasher Museum ofv ris;t'
Art Museum, and the J. Pat tty Mus.éum Among her manyrecognitions, Campos-Pons _,7_1
received the MacArthur ¢ Fellowshlp in 2023. She currently lives in Nashville, Ten-

-

nessee, where she at ,,:;-_ erb ilt Un|verS|ty Campos-Pons will receive the Apt Basell
~EA . '.‘ " by - ’ .

akds M lished izing lifetime achievement at this year s edltlon
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Maria MagdalenaCampos-Pons
Mobile #1

2021

Mouth blown Murano Glass, stainless steel,
approx. 200 x 250 x 20 cm

Set of 3 unique works + 1AP
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Maria MagdalenaCampos-Pons
Miasma #3

2020

Mixed media on Arches Rives BFK archival paper
Work size 76 x 57 cm

Framed 83,5 x64 x2,5cm







Maria MagdalenaCampos-Pons
Miasma #4

2020

Mixed media on Arches Rives BFK archival paper
Work size 76 x 57 cm

Framed 83,5 x64 x2,5cm
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During the 1990’s and early 2000’s Campos-Pons produced large format works with a Polaroid Polacolor Pro camera,
arare a technically demanding medium. These Polaroid photographs are not casual snapshots in the usual sense of
the medium, they are carefully staged tableaux, often assembled into grids, diptychs, or triptychs which combine
photography, performance, ritual symbolism, and autobiography.

Maria MagdalenaCampos-Pons
Nesting Il

2020

Polaroid Polacolor Pro photographs
Unframed: 61x 50,8 cm each

Framed: 82 x 56 x 5 cm each




| Feﬂighda Galvao (*1994, Sao Paulo, Brazil) creates atmospheric wg)ds
‘gover'ﬁ‘ed'by their own spatial and temporal logics. Drawing inspiration
N erxm nature, she constructs unique pictorial ecosystems in which fictional
cap WMVl?UhFﬁmrtﬁhat may appear inhospitable to
main open to countless diher forms of eX| ence. Galvio’s
) ad 't|on of V‘Non and perspectlve

ich positioned the humah subject
visual regime, the world became
Int  structured third gPd'epth and
7 By contrast her worl ‘resist fixed h
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' %?d W?'kszb‘etwé e o a Lo !




Fernanda Galvao

The egg floats, releasing smoke
2026

Charcoal, dry pastel, oil bar and oil on linen
198 x150 x 3,5¢cm

(99 x 150 x 3,5 cm each)




Fernanda Galvao
Where the air is dense

2026
Charcoal, dry pastel, oil bar and oil on linen
200 x200 x4 cm




Romeéo Mivekannin

Romeéo Mivekannin (*1986, Ivory Coast), is a multidisciplinary artist challenging the
boundaries between painting, sculpture, and installation. Informed by his academic
knowledge and his family’s experience with colonization, he (re) creates compositions
that challenge European iconography, taking classical paintings and photographs
and substituting the subjects’ faces with self-portraits. This substitution is both
intentional and subversive, designed to invert the perspectives of the painted subjects
and the viewers themselves. His canvases, bear various layers of content beyond the
visual, as he uses old bedsheets and tablecloths and soaks themiin‘elixir b

following voodoo practices, a spiritual belief born in the 'ygiom ofiDa
- J
du

uvre Lens,

Roméo Mivaknnin’s works have been exhibite t]?hx
at

Collezione Maramotti, Musée du Quai Branly. glst &s'é'u

and Bozar among others.
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Roméo Mivekannin

La Baigneuse, After Jean-Auguste-Dominique Ingres
2026

Acrylic and elixir bath on canvas

100 x82cm




Roméo Mivekannin

Young Greek, After Claude-Marie Dubufe
2026

Acrylic and elixir bath on canvas

87,5x72cm
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Young Lady with Arabesque

2026
Acrylic and elixir bath on canvas

Roméo Mivekannin
231x178,5cm



Roméo Mivekannin
Elegant Lady on a Sofa, After René-Xavier Prinet
2026

Acrylic on velvet
141x184 cm




eaving traditional stories into his comgﬂéiﬂ ons.. |
d pre-colonial imagery, Nyamai fore‘gﬂws %
Bridge the past and present, offering a ntanced g
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Nyamai has'shown his work inte_:m,_'@i
thé Michigan U’"r?iversityMuséum‘
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Kaloki Nyamai
Ithokoo 2

2025

Mixed media, acrylic, collage
stitching on canvas

195x 200 cm
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Textured layers of paint with image transfer and collage on stiched canvas

150 x150 cm

Kaloki Nyamai
framed

Eee niitu
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k \@\ndeb Shahroudl S ('*1962 Tehran lran) work is deeply LnTorméd
‘t\y her research |nfo poetry “and, l;’anguage ertmg in both Fa,rsl and ' ""
@erman ‘her ad ted languade smce Ieavmg Iraniin 1990 and settlmpf’
Germany Sh hroudutransforms poetrc langUage.lnto sculthral
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\ fo‘rr“n through' handstltched fabrlcs works on paperand, large ‘scale !

|nstallat|ons KHer practlce explores the connectlon between the written'"
word memory, and space in which' Persnan Ietters automatic w\rltmg, W
ndlayered stltohes become wsual‘and tactile S|gns Through anthro-
orphlc forms, doubled loodles and hybrld\flgures the artlst creates At
nments that blur the boundarles between sculptur'e language
itecture. She: bmlds |mmerS|ve worlds suépenﬁed be\cween N
and monumentallty He(artlstlc practlce oontmually\pushes
ies of sculpture and textllee G atlhg ati tlmeless and deeply. NN
al Ianguage Shahrpdm ourrently bas\e*dm Berlln isthe "o =
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Farkhondeh Shahroudi
Dolde

2026

Metal plinth and cotton gloves,
bycicle tube

200 x50 x50 cm
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Farkhondeh Shahroudi
degrees of freedom
2018

Felt pen on paper

150 x 110 cm

framed 162.5 x 114 cm
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El Hadji Sy (*1954, Dakar) is considered one of the central figures of contem,béraqr,y‘
West African art. Since the 1970s, he has developed a practice that combines péintirr)g, '
performance, and institutional critique. As an artist, curator, and activist, he played
a key role in establishing independent art structures in Senegal. E.
At the core of his oeuvre is painting, which he consistently pushes beyond its classical
boundaries. Since the 1980s, he has frequently used jute rice sacks, industrial materials,
or recycled supports, which he works with oil, acrylic, tar, or wax. The resulting works
are distinguished by a raw, tactile quality while simultaneously referencing globa
commodlty flows and economic relationships. HIS v:sual Ianguage is characterlzed by

=Tale flgurat|on
EI Hadji Sy’s work has been featured in mternatlonal exh|b|t|ons inclt




El Hadji Sy
Untitled

2022
Oil and acrylic on canvas
86,5 x142cm
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El Hadji
People

Oil on canvas
83 x65cm

2000
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ElHad
People

2000
Oil on canvas

83 x65cm
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El Hadji Sy "]
Fétus 4
1987
Oil on canvas
100x79cm
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With her constellations of colours, shapes and figures, Giilbin Unlii opens up
a field of associations with the seemingly familiar. Personal and collectively
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Giilbin Unli
One for You

2025
Ink and oil on corduroy
84 x60cm
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Giilbin Unlii
Untitled

2025
Ink on canvas
120 x90 cm




Giilbin Unli
Transit: unheard

2025
Ink on canvas
210 x90 cm




Giilbin Unlii
verbUndet

2024
Ink and oil on canvas and velvet
125 x90 cm
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. i institut or tha shape our lives. Over the course of forty years, -~ B . N L R et S ¥ o :
F - -~ ) - o - -
x e‘éoloexhlbmd‘ns at the Reuksmuseum Barblca ,
-G l, ondon, Smithsonian American Museum of Art, Kunst s ™ . ' . .

. ,,5‘ - 56[ Fundacion MAPFRE, and many more. She has o _ B e i vt § -”—-:*?:'-l
;:g._o';‘h &'Vb‘c‘ﬁwmerous awards, grants, and fellowships, including the, —, O - - S i o - "",2.
p- . tate artmentsMedanfArts the Hasselblad Award, a - — s - e — N >

ur “Genius” grant, and the Congressmna_Bl ’ o - > .

1 Lifetime chlevement Award. Herwmfk
S -:l'p ||ta,n Museum of Art. tbe Museu |
- ArtsH ;“i‘ n ‘é‘dm of Modern Art New Yorkﬁ'ﬁ'e,M 2um of —— ‘ - 3 .

emp r*aer A rt I'_os Angeles, and The Tate Modern, amonq.others
Ve Mlves in Syracuse, New York.

, In'Seaside\a five-panel photographic work, Weems reprises her iconic
strategy of self-portraiture as witness. Photographed from behind on
‘a shmgle beach, the artist appears in moments of quiet reverie facing
the 6cean’s horizon. Seated at a desk, she attempts to render the vast
and unknowable scale of the Atlantic passage. Across the sequence -

: sea"ged,‘ standing, and ultimately unable to contain the immensity

before her — pages from her sketchbook are caught by gusts of wind,

-.ﬁ

uneerscoring the limits of representation when confronted with
‘histories of displacement and trauma.
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Carrie Mae Weems
Seaside (2)

2026

Archival pigment print
213,4 x152,4 cm
Edition 4 of 5+ 2 APs




Carrie Mae Weems
Seaside (3)

2026

Archival pigment print
213,4 x152,4 cm
Edition 4 of 5+ 2 APs




Carrie Mae Weems

Seaside

2026

Archival pigment prints

84 x 60 inches (213,4 x152,4 cm) each
Edition of 2 + 2 APs



Teresa Burga

Teresa Burga (*1953, Peru — 2021, Peru) was a pioneering Peruvian conceptual and
multimedia artist whose work explored:ithesintersections of gender, power, and post-
. coloniatidentity. As one of Latin America’s most forward-thinking of the late 20th cen-
tury, Burga's work anticipated many contemporary debates around the role of data,
. systems, and the state in shaping identity—especially female identity—in patriarchal
" and posteolonial contexts. Burga’s practice was vast and interdisciplinary, encompas-
sing conceptual drawing, Pop-inflected painting, slide projections, environments, and
‘cybernetic installations. Her wark was less about aesthetic form than about exposing
the invisible frameworks— administrative, political, technological—that govern every-
day life. She was the first Peruvianartistto'participate in the Venice Biennale in 2015.
Burga’s work is in the collections of major international institutions including Migros
Museum, Art Institute of Chicago, Pinault Collection, Museum Ludwig Cologne and
Thyssen-Bornemisza Art Contemporary.
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Te:eé\/ Burga

Composicion

ca.1960’s

}; Colour pencil, paper and collage
' 19,9 x 27,5 cm
Framed 33 x 40,5 cm

.
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Watercolour, felt pen and crayon on paper

48,2 x21,7cm

1966

Framed 61,5x 34 x 3,5cm
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Galerie Barbara Thumm

Galerie Barbara Thumm

Markgrafenstrasse 68
D 10969 Berlin
Fon +49 30 283 903 47

@galerie_barbara_thumm
#galeriebarbarathumm

info@bthumm.de
www.bthumm.de





